










































Current Musicology 

Example 37: Schubert, Symphony in C Major ("Great"), D. 944, Second movement. 
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But the patriarch of Schumann's bell chords surely is the ding-dong 
passage that everybody knows, from Schubert's C Major Symphony of 1825, 
our final example (example 37). The G in the unison horns is the descriptive 
bell, but the chords are what identify it. This whole formally connective 
passage of superb subtlety certainly transcends campanology. One may 
fancifully imagine Schubert gazing into his own unimaginable future and 
legacy; his bells toll for the tonal world to come. Though neither of them 
knew it, Schubert made it easier for Musorgsky. 

Notes 

I. I will apologize in advance for choosing several examples in this paper that have already been 
used in my revised fifth edition (I987) ofWalter Piston's Harmony, when I might (though I 
might well not) have found another equally appropriate and telling illustration. For the use 
of [,exemple juste I hope the alert reader will forgive me. I also thank W. W. Norton & Co., 
Inc., for granting permission for the use of these examples. 

2. The other kind of familiar diminished sevenths will not be discussed here, namely the 
raised supertonic and submediant sevenths, but these are treated in Piston and DeVoto 
(1987), chapter 25. 

3. Brahms and Tchaikovsky did meet in person in Leipzig in 1888 and enjoyed each other's 
company, but all evidence indicates that each detested the other's music. 

4. Franck himself had written a nice pair of non-Boris church bells, on Am7 and D7, in Ie 
chasseur mat/dit, composed 1882. 
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